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THEATRE 
L A  C U B A N A ,  T R A D I T I O N  
AND U R B A N  E X P E R I M E N T  
LA CUBANA IS A COMPANY WITH A VERY UNUSUAL 
APPROACH TO THEATRE. THEY FIRST APPEARED WITH THE 
OBJECT OF PUTTING ON QUALITY THEATRE WHILE THEY 
TRAINED AND ENJOYED THEMSELVES. 
A N T O N l  M O R E N O  T H E A T R E  C R I T n P  
f you're walking down the street 
one day and are surprised by 
some strange sight -a fashion 
show, a man in tails washing car wind- 
screens or else a smartly dressed beg- 
gar who, instead of asking for money, is  
returning it because he says he's won 
the Lottery-, it may be a crackpot or it 
may be La Cubana. 
If you go to see a Shakespeare play 
and the company staging it is La Cuba- 
. 
na, you could end up in an unlit, leaky 
theatre, with the Red Cross looking 
after the victims of a raging tempest. 
La Cubana is a company with a very 
unusual approach to theatre. 
They first appeared, like so many ama- 
teur theatrical companies in Catalonia, 
under the patronage of a cultural asso- 
ciation, the Casino Prado in Sitges, with 
the obiect of putting on quality theatre 
while they trained and enioyed them- 
selves. The name chosen by the group 
was Gall Groc. The year was 1973. 
Sitges has always been a town with a 
healthy cultural tradition: we need only 
remember Rusiñol and his friends, the 
modernists, the Theatre Festival that 
dates from the days of the Franco regime 
and which has become a festival of new 
trends, and a celebration with import- 
ant theatrical connotations, the carni- 
val, which somehow managed to sur- 
vive the Franco regime, and during which 
al1 kinds of spectacles can be seen in 
the streets, with highly original per- 
formers, full of imagination and colour. 
La Cubana in fact organized a memor- 
able "burial of the sardine" there 
in 1984. 
Between 1973 and 1981, Gall Groc 
devoted itself to avant-garde literary 
theatre of a certain quality: lonesco's 
The Bald Singer, A. Saint Exupéry's The 
Little Prince, Xesc Barceló's El duc meu 
meu, Arrabal's Guernica and Calde- 
rón's El Gran  teatro del  mundo. 
Those years of experimenting and learn- 
ing ended in a crisis in the group and 
in a re-organization. The name was 
changed; as from 1981 the group be- 
came known as La Cubana, in honour of 
the people of Sitges who made their 
fortune in Cuba and who, as they like to 
say themselves, "have a lot of land in 
Havana". 
As La Cubana, they became indepen- 
dent of the Casino Prada and decided 
to put on more profitable productions 
and improve the company's training. 
The first show they put on under their 
new name was Dels vicis capitals, 
based on Majorcan entertainments of 
the 18th century, adapted by Llorens 
Moya and Josep Perea. They received 
an honourable mention for the best 
show from the judges at the 1981 
Sitges Theatre Festival. 
Cubana's delikatessen was the first 
glimpse of the theatrical style that was 
to characterize La Cubana and that sur- 
prised and delighted the public at the 
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1983 Sitges Theatre Festival. They were 
awarded the "Artur Carbonell" prize for 
the best show. 
Cubana's delikatessen is a set of 12 
scenes put on in unconventional settings 
and directed at a general audience. 
The action takes place in the open or in 
a public place. The spectator is  drawn in 
the same way as when there's an acci- 
dent, a fight or sornething unusual that 
attracts our attention. The show was 
highly mobile and soon becarne farnous 
throughout Catalonia via the various 
traditional celebrations. 
But La Cubana wanted to get back to 
Italian-style theatre and decided to put 
on a Shakespeare play, The Tempest, 
which opened at the 1986 Sitges Thea- 
tre Festival and was a great success. 
The Tempest started as a traditional 
production, but before long al1 hell was 
let loose as a result of a supposed 
storm that caused al1 sorts of accidents, 
requiring the intervention of the Red 
Cross, the Ernergency Services and 
entertainrnent committees to calm the 
nerves of the audience, who were, of 
course, affected by the events. 
After The Tempest, La Cubana went 
back to street perforrnances with Cuba- 
nades a la Carta, which were presented 
to possible clients so that they could 
choose the most suitable actions for the 
premises they were to be put on in. The 
show opened in Tarrega, at the 1988 
Street Theatre Festival. 
Cubanades a la Carta forrns part of a 
trilogy La Cubana are putting on. The 
idea is  to present three shows in three 
different types of setting: Cubanades a 
la Carta, in the street, the cornpany's 
first source of inspiration; Cómeme el 
Coco Negro, in the traditional theatre 
setting, but in a music-hall vein, and 
Cubana, Marathon Dancing, in a neu- 
tral setting, a dance-hall. 
But I stilll haven't spoken of Cómeme el 
Coco Negro, which has won a nurnber 
of prizes: the Critics Award, the Natio- 
nal Theatre Award, the F.A.D. Music- 
Hall Award and the Fotogramas Award 
in the Theatre section. 
What's the secret of this show? 
Cómeme el Coco Negro is a show 
about rnusic-hall and is also a rnusic-hall 
show. It's a kind of homage to this forrn 
of theatre that has so ternpted actors in 
general, and which is very difficult to do 
well. 
La Cubana has produced a variety 
show which is faultless but which has a 
highly subtle touch of irony and an 
exernplary delicacy. It has stripped the 
world of rnusic-hall bare, but with 
poetry. The show is  based on a genre 
with a long tradition in Barcelona. 
La Cubana, with their hard work and 
their experirnentation, have found a 
style of their own that rnakes the com- 
pany an essential part of any distus- 
sion of conternporary theatre in our 
country. 
